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OLHA KOBYLIANSKA AND ELIZA ORZESZKOWA:  
TWO WOMEN, ONE IDEA
2OKD.RE\OLDQVNDDQG(OL]D2U]HV]NRZDOLYHGQHDUO\DWWKHVDPHWLPHDWWKHHQGRIWKHth century. Both 
ZURWHQRYHOVDERXWWKHIDLWKOLIHDQGLGHQWLW\RIZRPHQHVSHFLDOO\DERXWWKHJHQGHUUROHVRIPHQDQGZRPHQ
therefore I call their novels IHPLQLVWLFRQHV,FRQVLGHUWKHPWREHNH\ZRUNVRIIHPLQLVPEHFDXVHWKH\VKRZ
the situation of women in their time. The aim of this article is to compare the novels 7VDULYQDE\.RE\OLDQVNDDQG
0DUWDE\2U]HV]NRZDWRGLVFXVVVRPHDVSHFWVRIWKHVLWXDWLRQRIZRPHQLQWKHth century in Eastern Europe.
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1.  THEORETICAL BACKGROUND
1.1.  FEMINISM AND FEMINIST LITERATURE 
When I call these novels IHPLQLVWLF, it is important to know that this refers to the current 
view on the topic. The word IHPLQLVPFRQWDLQVWKHZRUGIƝPLQDZRPDQDQGWKHVXI¿[±
LVPVZKLFKPHDQVDEVWUDFWLRQRUGRFWULQH'XPDVXVHGWKHZRUGLQKLVSXEOLVKHGERRN
³/¶KRPPHIHPPH´WRGHVLJQDWHWKHVRFDOOHGULJKWVRIZRPHQ movement (Klein 1920).
7KLVLVZKDWIHPLQLVPZDVRULJLQDOO\DERXW±WKHHTXDOLW\RIPHQDQGZRPHQ7KHFXU-
rent feminism discusses additional topics. The German DUDEN suggested the following 
GH¿QLWLRQ³5LFKWXQJGHU)UDXHQEHZHJXQJGLHHLQQHXHV6HOEVWYHUVWlQGQLVGHU)UDXXQGGLH
$XIKHEXQJGHUWUDGLWLRQHOOHQ5ROOHQYHUWHLOXQJDQVWUHEW1“ (DUDEN 2006: 400). Not only are 
WKHELRORJLFDOGLIIHUHQFHVEHWZHHQPHQDQGZRPHQDQG WKHLU UROHV LPSRUWDQWEXWHTXDOO\
important are other aspects such as age, level of education, ethnicity or sexual orientation. 
$VDFRQVHTXHQFHWKHVXEMHFWVRI*HQGHU6WXGLHVFRQFHQWUDWHRQWKHVHDVSHFWV
It is necessary to make it clear what IHPLQLVWOLWHUDWXUHPHDQV5LWD)HOVNLGH¿QHVIHPLQLVW
literature as literature which “[...] engage[s] sympathetically with feminist ideas, whatever 
WKHLUSDUWLFXODUIRUP´)HOVNL6LQFHWKHWHUPIHPLQLVPLVQRWHDVLO\GHVFULEHGDQG
GRHVQRWKDYHRQHGH¿QLWLRQWKHSKUDVHIHPLQLVWOLWHUDWXUHFDQDOVREHDPELJXRXV)HPLQLVP
 * Leipzig University, anja.dsc@gmail.com
 1 ³'LUHFWLRQRIWKHZRPHQ¶VPRYHPHQWZKLFKDLPVIRUDQHZVHOIXQGHUVWDQGLQJRIZRPHQDQGWKHDQQXOPHQW
of the traditional role allocation”.
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VKRXOGPRUHEHXQGHUVWRRGDVD³SRVWPRGHUQZRUOGYLHZ´)HOVNL,FRQVLGHUWKHVH
WZRQRYHOVDVIHPLQLVWQRYHOVZKLFKLVDVXEMHFWLYHMXGJPHQW
1.2.  THE FEMALE SITUATION IN POLAND AND UKRAINE IN THE 19TH CENTURY
The whole history of women writers and the so-called ZRPHQTXHVWLRQ is well known, 
WKRXJKDIHZQRWHVVKRXOGEHPDGHRQWKHVLWXDWLRQRIZRPHQDWWKDW WLPHLQ3RODQGDQG
Ukraine in particular. Vira Aheyeva calls the period from the end of the 18th deep into the 19th 
FHQWXU\ WKH ³ȼɿɣɧɚ ɫɬɚɬɟɣ2´ EHFDXVH D ORW RIZRPHQ WRRN WKH FKDQFH WR SURWHVW DJDLQVW
the patriarchal structures (Aheyeva 2008: 5). Ukrainian and Polish literature seems to have 
only male heroes in the 19thFHQWXU\EHIRUHZRPHQVKRZHGXS$GDP0LFNLHZLF]LVDVZHOO
known in his country as Taras Shevchenko in his own). In the early 19th century women 
stepped out of the shadow of the male writers, showing that they also had the talent to create 
OLWHUDWXUH7KHSULQWFXOWXUHZDVFRQWUROOHGE\PDOHSXEOLVKHUVEXWZRPHQKDGWKHFRQFHUQWKDW
a reinvention of the place of men and women in society and in private was needed. The image 
RIWKHQHZZRPDQDSSHDUHGDQGIHPDOHLGHQWLW\EHFDPHDPDMRUWRSLFRIZRPHQ¶VQRYHOV
$W¿UVWIHPDOHWKHPHGQRYHOVZHUHFRQVLGHUHGWULYLDOLQWKHSXEOLVKLQJZRUOG,Q
*HRUJH(OLRWODEHOHGWKHP³VLOO\QRYHOVE\ODG\QRYHOLVWV´9LUJLQLD:RROIFRPSODLQHGWKDW
WKHRQO\ERRNVZULWWHQE\ZRPHQVKHFRXOG¿QGLQDOLEUDU\ZHUHQRYHOVQRWWKHPRUHDS-
preciated genres like poetry (Woolf 1991: 94). However Woolf also criticized a very common 
situation: the place where women write. The title of one of her essays shows what women 
QHHGHGEDFN WKHQ D URRPRIRQH¶VRZQ ³,I DZRPDQZURWH VKHZRXOGKDYH WRZULWH LQ
WKHFRPPRQOLYLQJURRP´:RROI:RPHQKDGWRZULWHLQDGLVWXUEHGSODFHDQG
KDGWRORRNDIWHUFKLOGUHQDWWKHVDPHWLPH7KLVOHGWRDYHU\GLI¿FXOWZULWLQJVLWXDWLRQIRU
ZRPHQDQGH[SODLQVWKHGLI¿FXOWLHVWKH\IDFHGDVZULWHUV
$ZRPDQ¶VOLIHLQWKHWKFHQWXU\LQERWKFRXQWULHVPHDQWPDULWDOIDPLO\DQGSDUHQWDO
DXWKRULW\EXWPRVWRIDOO LWPHDQW WUDGLWLRQ7KHSODFHDQGOLIHRIZRPHQZDVGHWHUPLQHG
IRUWKHP,WKDGDOZD\VEHHQWKDWZD\DQGDOZD\VZRXOGEH7KHHGXFDWLRQRIZRPHQZDV
YHU\SRRUDQGEHFDXVHRIWKDWWKHXQHGXFDWHGZRPHQKDGQRFKDQFHDQGQRULJKWWRZRUNRQ
WKHLURZQDQGGHSHQGHGRQHLWKHUWKHLUKXVEDQGVRULIWKH\ZHUH\RXQJHURQWKHLUIDWKHUV
1.2.1. SITUATION IN UKRAINE
2QHIHPDOHZULWHULQ8NUDLQHZDV2OKD.RE\OLDQVNDZKRLVRIWHQQDPHGWRJHWKHUZLWK
Lesya Ukrainka and Marko Vovchok ( Mariya Vilinska) as the three feminist writers of 
8NUDLQHDOORIZKRPVWUXJJOHGZLWKWKHROGV\VWHP0DUNR9RYFKRNZDVWKH¿UVWZRPDQ
LQ8NUDLQHWRZULWHDERXWWKHVLWXDWLRQRIZRPHQ,QWKHVHZRUNVDPDLQWRSLFFDQEHIRXQG
WKH VHOIFRQ¿GHQWZRPDQZKRZDQWV WR HPDQFLSDWH KHUVHOI IURPPHQ ³ɐɟ ɛɭɥɢ ɩɟɪɲɿ
ɩɚɪɨɫɬɤɢɭɤɪɚʀɧɫɶɤɨɝɨɮɟɦɿɧɿɡɦɭ±ɠɿɧɨɱɨɝɨɪɭɯɭɡɚɡɪɿɜɧɹɧɧɹɩɪɚɜɿɫɬɚɧɨɜɢɳɚɨɛɨɯ
ɫɬɚɬɟɣ3“ (Solod 2008: 248).
0DUNR9RYFKRNDQG/HV\D8NUDLQNDZHUH WKH¿UVWZRPHQ LQ8NUDLQH WRZULWHDERXW
WKHVLWXDWLRQRIZRPHQDW WKH WLPH%XW WKH\GLGQ¶W LQYHQW IHPLQLVW OLWHUDWXUH0LFNLHZLF]
 2 “War of the articles”.
 3 ³7KHVHZHUHWKH¿UVWVWHSVLQ8NUDLQLDQIHPLQLVP±WKHIHPDOHPRYHPHQWIRUHTXDOLW\LQULJKWV´
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as well as Shevchenko already had included female life as a topic in their works. Vovchok, 
8NUDLQNDDQG.RE\OLDQVNDZHUH VLPSOHZRPHQZKRH[SUHVVHG WKHLU IHHOLQJVDERXWEHLQJ
DZRPDQDWWKDWWLPH)RUWKLVDUWLFOH.RE\OLDQVND¶V7VDULYQDZDVFKRVHQEHFDXVH³>@ɦɢɪɚ
ɢɧɬɟɥɥɢɝɟɧɬɧɨɣɠɟɧɳɢɧɵɟɳɺɧɢɤɬɨɧɟɤɨɫɧɭɥɫɹɬɚɤɝɥɭɛɨɤɨɤɚɤɄɨɛɵɥɹɧɫɤɚ´4 (An-
drusenko 2004: 127).
2OKD.RE\OLDQVNDZDVERUQLQ*XUD+XPRUDLQ%XNRYLQDWHUULWRU\6KHOHDUQHGE\
UHDGLQJZRUOGOLWHUDWXUH)LUVWVKHZURWHQRYHOVLQ*HUPDQEXWWKHQVZLWFKHGWR8NUDLQLDQ
SXEOLVKLQJKHUQRYHOVLQWKLVODQJXDJH6KHZDVDPHPEHURIWKH)RXQGDWLRQIRU5XWKHQLDQ
:RPHQDQGKDGDVWURQJLQÀXHQFHRQWKHIHPLQLVWPRYHPHQWLQ8NUDLQH6KHGLHGLQ
7VDULYQDSXEOLVKHGLQLVDVWRU\DERXWWKHJLUO1DWDOND6LQFHWKHGHDWKRIKHUSDU-
HQWVVKHKDVEHHQOLYLQJLQWKHKRPHRIKHUDXQWDQGXQFOHZLWKWKHLUIRXUFKLOGUHQ1DWDOND
ZDQWVWREUHDNDZD\IURPKHUKRPHDQGKHUDXQWKDWHVKHU$OODORQHVKH¿JKWVDJDLQVWKHU
IDPLO\IRUWKHULJKWWRZULWHDQGUHDG,QWKHHQG1DWDOND¿QGVKHURZQSHUVRQDOIRUWXQHE\
marrying a doctor and writing novels.
7VDULYQDLVRIWHQGHVFULEHGDVDSV\FKRORJLFDOQRYHOEHFDXVHWKHLQQHUYLHZRI1DWDOND
plays a larger role than the outside view.
The rights of the women in Ukraine in the 19th century were increasing. Many women 
IRXQG WKHPVHOYHV MREV DV ZULWHUV RU FXOWXUDO DFWLYLVWV DV GLG .RE\OLDQVND IRU LQVWDQFH
0DUWD%RKDFKHYVN\&KRPLDNZKRWRRNDFORVHORRNDWWKHZRPHQ¶VPRYHPHQWLQ8NUDLQH
EHWZHHQDQGVHHVQRGLIIHUHQFHEHWZHHQ8NUDLQLDQDQGZHVWHUQIHPDOHDFWLYLVWV
8NUDLQLDQIHPLQLVWV³ZHUHHQJDJHG LQµSUDJPDWLF¶RU µFRPPXQLW\¶IHPLQLVPDQGVRZHUH
LQGHHGµIHPLQLVWVGHVSLWHWKHPVHOYHV¶´+LEQHU.REOLW]
Ukrainian feminists avoided ideology and theoretical discussions and in the end, ac-
FRUGLQJWR%RKDFKHYVN\&KRPLDNWKH\KDGWRVXERUGLQDWHWKHJRDOVRIIHPLQLVPWRWKRVH
RIWKHQDWLRQ+LEQHU.REOLW].RE\OLDQVNDZURWHLQȾɟɳɨɩɪɨɿɞɟɸɠɿɧɨɱɨɝɨ
ɪɭɯɭ (6RPHWKLQJDERXWWKH,GHDRIWKH:RPHQ¶V0RYHPHQW), that most of the people (men and 
women) have no idea what emancipation means. They thought, for example, that it means 
QRWWRPDUU\DWDOORUWREHKDYHOLNHDPDQ$FFRUGLQJWR.RE\OLDQVNDLQUHDOLW\³>@ɫɭɱɚ-
ɫɧɟɩɨɥɨɠɟɧɧɹɠɿɧɤɢɫɟɪɟɞɧɶɨʀɜɟɪɫɬɜɢɚɝɨɥɨɜɧɨɠɿɧɤɢɧɟɡɚɦɭɠɧɶɨʀɽɫɭɦɧɟ>@´5 
.RE\OLDQVND.RE\OLDQVNDFULWLFL]HVWKHHGXFDWLRQRIFKLOGUHQ7KHER\ZLOOEHHGX-
FDWHGDWVFKRROWKHJLUOKRZHYHUZLOOEHHGXFDWHGLQJRRGPDQQHUVDQGKRZWRORRNPRUH
OLNHDGHOLFDWHODG\:KHUHDVWKHPDQKDVWRZRUNIRUDSLHFHRIEUHDG³>@ɩɨɧɟʀɩɪɢɣɞɟ
ɬɨɣɩɚɧ ɿɜɿɧɩɨɞɚɫɬɶ ʀɣɯɥɿɛɚ³6 .RE\OLDQVND7KHXQPDUULHGZRPDQKDVDVDG
IDWH±SHRSOHZLOOODXJKDWKHUEHFDXVHVKHEHFDPHDQROGPDLG7KLVLVZK\WKHZRPDQ¶V
PRYHPHQWZDV IRXQGHG WR VXSSRUW WKRVHZRPHQ.RE\OLDQVNDZDQWVDZRPDQ WR VWDQG
IRUKHUVHOIDQGQRWMXVWEHDZLIHRIDPDQ,QVWHDGRIVD\LQJ³Ɉɫɶɬɢɿɬɢɠɿɧɤɚɬɨɝɨɚɛɨ
ɬɨɝɨɱɨɥɨɜɿɤɚ³RQHVKRXOGEHWWHUVD\³Ɉɫɶɬɢɿɠɢɣ´7.RE\OLDQVND.RE\OLDQVND
ZDQWHGDWWLWXGHVWRZDUGVZRPHQWRFKDQJH(YHQLIDZRPDQKDVDMREDQGLVSK\VLFDOO\DQG
¿QDQFLDOLQGHSHQGHQWIURPWKHKXVEDQGWKHLGHRORJLFDODWWLWXGHVKRXOGDOVRFKDQJH,QKHU
 4 Ä7KHZRUOGRIWKHLQWHOOLJHQWZRPHQQRERG\KDGGHVFULEHGWKDWGHHSOLNH.RE\OLDQVNDGLG´
 5 ³>@WKHFXUUHQWVLWXDWLRQRIWKHPLGGOHFODVVZRPHQEXWPDLQO\RIWKHXQPDUULHGZRPHQLVVDG>@´
 6  ³$IWHUKHUFRPHVDPDQDQGKHJLYHVKHUEUHDG³
 7 ”Hey you, you are the wife of this and that man“ – “Hey you, just live!“.
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YHU\HPRWLRQDODUWLFOH.RE\OLDQVNDFDOOVXSRQWKHZRPHQWROLYHDQGWRWDNHWKHLUOLYHVLQWR
their own hands. In her novel 7VDULYQD, we will later see a lot of these topics and thoughts.
1.2.2. SITUATION IN POLAND
(OL]D2U]HV]NRZDZDVRQHRIWKHZRPHQZULWLQJLQ3RODQG2IWHQVKHLVFODVVL¿HGDV
DSRVLWLYLVWLFDXWKRURIWKHWKLUGZDYHRIWKH3ROLVK)HPLQLVPZKLFKWRRNSODFHEHWZHHQ
and 1900). Her work 0DUWD is called a roman à thèse, a tendentious novel which Edmund 
-DQNRZVNLGHVFULEHVDV ³3RZLHĞüSLVDQHM µ]NU]\NLHP¶ DQRYHOZULWWHQ µZLWKD VFUHDP¶³8 
(Jankowski 1964 : 151).
(OL]D2U]HV]NRZDZDVERUQLQ0LONRZV]F]\]QDPRGHUQGD\%HODUXV$WWKHDJH
RIVKHPDUULHG3LRWU2U]HV]NRZKRZRXOGEHDUUHVWHGVRPH\HDUVODWHUDQGVHQWWR6LEHULD
$IWHUWKHGLYRUFHVKHZDVIRUFHGWRZRUNRQKHURZQEHFDXVHVKHKDGORVWDJUHDWSRUWLRQRI
her wealth during the divorce. As a result of these experiences, in 1873 she wrote the novel 
0DUWD, for which she gained acceptance around the world. Orzeszkowa was in the same 
VLWXDWLRQDVKHUKHURLQH0DUWDZULWLQJLQRQHOHWWHU³=DF]ĊáDPP\ĞOHü]SHZQ\PXF]XFLHP
V]F]ĊĞFLDPDU]\üRSUDF\9“ (Jankowski 1964: 81). Orzeszkowa died in 1910.
0DUWDĝZLFNDWKHKHURLQHRIWKHQRYHO LVD\RXQJPRWKHUZKRKDVORVWKHUKXVEDQG
6KHLVIRUFHGWRORRNIRUZRUNMXVWWRIHHGKHU\RXQJGDXJKWHU0DUWD¿OOHGZLWKJULHIDERXW
KHU ORVVKDVGLI¿FXOWLHV¿QGLQJKHUVHOI LQ WKLVXQNQRZQZRUOG7LUHG WRGHDWKZLWKDVLFN
daughter, Marta understands that she has no future and commits suicide. 
Bianka Pietrow-Ennker named 0DUWDDVWKH³ZRPDQ¶VQRYHORIWKHFHQWXU\´3LHWURZ
Ennker 2000: 138).
(OL]D2U]HV]NRZDPHQWLRQHGWKDWHPDQFLSDWLRQRIZRPHQLVYHU\GLI¿FXOWWRGHVFULEH
WKRXJK³1DGĨZLĊNHPDQF\SDFMDNRELHWSU]HGRF]DPLQLHNWyU\FKOXG]LSU]HVXZDMąVLĊQLHPLáH
F]ĊVWRĞPLHV]QHQLHNLHG\EDUG]RVPXWQHREUD]\10” (Orzeszkowa 1873: 2). In her article .LOND
VáyZRNRELHWDFK (6RPHZRUGVDERXWZRPHQ) she struggles with the word “emancipation”. 
:KDWGRHV LWPHDQZKHQDZRPDQVD\V WKDW VKH LVHPDQFLSDWHG"2U]HV]NRZDGHVFULEHV
a woman, spending all her time in a chair reading novels and philosophical works. Her only 
explanation is: I am an emancipated woman. No wonder, says Orzeszkowa, that emancipation 
LVFRQQRWHGQHJDWLYHO\E\PHQDVDIHPLQLVWLFZRPDQWRWKHPLVDOD]\ZRPHQZKROHDYHV
KHUIDPLO\WRUHDGQRYHOV³(PDQF\SDFMDNRELHWSRZVWDáD]SRMĊFLDRLVWQLHMąFHMZOXG]NRĞFL
SRWU]HELH]U]XFHQLD]NRELHWMDNLHJRĞMDU]PDXZROQLHQLDLFKRGMDNLFKĞNUĊSXMąF\FKMHZLĊ-
zów”11 (Orzeszkowa 1873: 5). Which chains do women have and from whom should they 
HPDQFLSDWHWKHPVHOYHV"7KHVHDUHWKHPDLQTXHVWLRQVLQ2U]HV]NRZD¶VDUWLFOH7KHIDPLO\LV
OLNHDKRO\LQVWLWXWLRQIRUKHU$ZRPDQFDQ¿QGIXO¿OOPHQWLQUDLVLQJWKHFKLOGUHQKHUH6KH
LVQHHGHGDQGKHUKXVEDQGQRUPDOO\KHOSVKHU7KHUHDVRQRIIHPLQLVPDQGHPDQFLSDWLRQ
IRUZRPHQLV³RGVáDERĞFL¿]\F]QHMEDUG]LHMQDU]XFRQHMQLĪRGQDWXU\Z]LĊWHMRGEUDNXVLá
PRUDOQ\FKQDVDPRLVWQHLORJLF]QHĪ\FLHRGNOąWZ\ZLHF]QHJRQLHPRZOĊFWZDLDQLHOVWZD[...] 
 8 “A novel written with a scream”.
 9 ³,EHJDQWRWKLQNDQGZLWKDIHHOLQJRIOXFNWRGUHDPDERXWZRUN´
 10 ”The expression emancipation of women means in some eyes often funny and sometimes very sad pictures”.
 11 “The emancipation of women arose under the idea that women should shake their yokes off and to throw their 
chains away”.
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ZLQQ\HPDQF\SRZDüVLĊNRELHW\´12 (Orzeszkowa 1873: 8). According to Orzeszkowa, women 
HPDQFLSDWHWKHPVHOYHVEHFDXVHRIWKHLUQDWXUDOEHLQJ$WWKHWLPH2U]HV]NRZDOLYHGVKH¿QGV
WKHPDLQSUREOHPEHWZHHQWKHVH[HVLQWKHLUGLIIHUHQWDLPVLQOLIHDPDQ¶VDLPLQOLIHLVWRZRUN
DZRPDQ¶VDLPLVWRJHWPDUULHG2U]HV]NRZDPHDQVWKDWWKHZRPHQDWWKDWWLPHGLGQ¶WNQRZ
WKHPVHOYHVEHFDXVH³FHOHPMHMĪ\FLDMHVW]RVWDüPDWNą´13 (Orzeszkowa 1873: 14). The way 
ZRPHQDUHUDLVHGDQGHGXFDWHGLVDNH\ZKHQWKH\PDUU\WKH\WKLQNDERXWWKHLUZKROHOLIH
as a wife in a very naive way, which is why Orzeszkowa calls them “children”. A woman 
ZLWKQRIDPLO\DQGQRFKLOGUHQLVRIQRXVHWRWKHVRFLHW\7KH\KDYHWR¿QGWKHPVHOYHVRWKHU
DLPVLQOLIHWKDQPDUULDJHDQGJLYLQJELUWKWRFKLOGUHQEXWWKDWDFFRUGLQJWR2U]HV]NRZDLV
YHU\GLI¿FXOW2IWHQWKRVHZRPHQDUHQRWUHVSHFWHGPRUHRIWHQSHRSOHODXJKDWWKHPZHZLOO
ODWHUVHH0DUWDLQWKDWVLWXDWLRQ6KHFRPSDUHVWKHPZLWKDÀXWWHULQJEXWWHUÀ\³IUXZDQLD
motyla”), alone with no home.
2.  COMPARISON OF THE NOVELS 0$57$ AND 76$5,91$
%RWK.RE\OLDQVNDDQG2U]HV]NRZDZDQWDQHZW\SHRIZRPDQ.RE\OLDQVNDLVTXRWHGDV
VD\LQJWKDW³ɍɤɪɚʀɧɚɩɨɬɪɟɛɭɽɿɧɲɨɝɨɹɤɞɨɫɿɱɨɥɨɜɿɤɚɿɧɲɭɠɿɧɤɭ³14 (Hundorova 2002: 40). 
0D\EHDPRQJRWKHUWKLQJVEHFDXVHRIWKHH[LVWLQJLQHTXDOLW\EHWZHHQPHQDQGZRPHQ2U]HV]
kowa called the 19th century “smutno i straszno!”15 (Orzeszkowa 1956: 41).
6XSHU¿FLDOO\WKHVHQRYHOVKDYHQRUHDOSDUDOOHOVWKHPRWKHU0DUWDZKRFDUHVDERXWKHU
GDXJKWHUDQG¿JKWVWRVXUYLYHDQGWKHJLUO1DWDONDZKRIDOOVKRSHOHVVO\LQORYHDQGZDQWVWR
EHFRPHDQRYHOLVW%XWZLWKDFORVHUORRNVKDUHGWKHPHVDQGPRWLIVRIWKHQRYHOVEHFRPH
apparent.
%RWKKLVWRULHVVWDUWZLWK WKHGHDWKRIDEHORYHGSHUVRQ1DWDOND¶VJUDQGPRWKHUSDVVHV
DZD\ZKHQVKHLV\HDUVROGDQG0DUWD¶VKXVEDQGGLHVRILOOQHVV0DUWDDQG1DWDONDKDYH
ERWKORVWWKHSHUVRQFORVHVWWRWKHPWKHSHUVRQWKH\FRXOGUHO\RQ1RZWKH\DUHRQWKHLU
RZQLQGHSHQGHQWEXWXQSURWHFWHG
7KHQRYHOVWHOOWKHVWRU\RIWZRYHU\VWURQJZRPHQZKRWU\WR¿QGWKHLUSODFHLQWKHZRUOG
0DUWDLVORRNLQJIRUDMREDQGGRHVHYHU\WKLQJWRNHHSKHUVHOIDQGKHUFKLOGDOLYH1DWDOND
WULHVWR¿QGDSODFHLQWKHQHZIDPLO\RIKHUDXQWDQGXQFOH%RWKZRPHQKDYHWR¿JKWDJDLQVW
RSSUHVVLRQ0DUWDVHHVKHUVHOIFRQIURQWHGZLWKDPDOHGRPLQDWHGZRUNLQJ¿HOGDQG1DWDOND
WULHVWR¿QGDZD\RXWRIWKHFODVVLFZRPDQ¶VIDWHRIPDUU\LQJDQGEHFRPLQJDKRXVHZLIH
She wants to have a life of her own.
Tradition and the normal rules of womanhood are major themes in the novels. Does 
D ZRPDQ KDYH WR PDUU\ RU FDQ KHU OLIH EH VHOIGHWHUPLQHG" 1DWDOND LV QHDUO\ IRUFHG WR
PDUU\EHFDXVHKHUDXQW WKUHDWHQV WRH[SHOKHUIURPWKHKRXVH LIVKHGRHVQRW6KHVKRXOG
 12 “From the physical weakness, more imposed that taken from nature, from the lack of moral forces of the intrinsic 
DQGORJLFDOOLIHIURPWKHFXUVHRIHWHUQDOLQIDQF\DQGEHLQJDQDQJHO>@VKRXOGHPDQFLSDWHZRPHQ´
 13 ³7KHDLPRIKHUOLIHLVWREHFRPHDPRWKHU´
 14 “Ukraine needs other than the existing men, other women”.
 15 ³6DGDQGWHUULEOH´
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marry an ROGSURIHVVRUZKLFKLQGHHGLVDPLQRUHSLVRGHLQWKHELRJUDSK\RI.RE\OLDQVND
0DUWDFRXOGPDUU\RQFHPRUHWRJDLQ¿QDQFLDOVHFXULW\EXWVKHGRHVQRWHYHQFRQVLGHUWKDW
,QERWKVWRULHVHGXFDWLRQLVDNH\PRWLI$VPHQWLRQHGDERYHWKHHGXFDWLRQRIZRPHQ
in the 19th century was often quite poor. Marta was sure that the knowledge she had was 
HQRXJKIRUDZRPDQLQKHUSRVLWLRQDGDXJKWHURIDQREOHPDQDQGIRUDZLIHRIDFOHUJ\-
PDQ2U]HV]NRZD%RWKKHURLQHVZDQWWRFKDQJHWKHLUVLWXDWLRQE\LPSURYLQJWKHLU
NQRZOHGJHRIODQJXDJHVRUOLWHUDWXUH1DWDONDKDVWR¿JKWIRUWKHULJKWWRUHDGDQGWRZULWH
¿JKWLQJIRUKHURZQHGXFDWLRQ³ɑɢɠɿɧɨɱɟɞɭɯɨɜɧɟɠɿɬɬɹɦɟɧɲɟɰɿɤɚɜɟɹɤʀʀɨɪɝɚɧɿɡɦ"³16 
.RE\OLDQVNDDVNV1DWDONDKHUVHOI0DUWDWULHVWRVWXG\)UHQFKDWQLJKWMXVWWRJDLQ
the necessary knowledge to work as a teacher. The woman who arranges employment tells 
0DUWDWKDW³ZVSRáHF]HĔVWZLHQDV]\PSDQLWDNDW\ONRNRELHWD]GRE\üVRELH>@NWyUDSR-
VLDGDZ\VRNLHXGRVNRQDOHQLHZMDNLHMNROZLHNXPLHMĊWQRĞFLOXESUDZG]LZ\MDNLLHQHUJLF]Q\
talent”17 (Orzeszkowa 1957: 48). Orzeszkowa also mentions working as a teacher in her 
article .LONDVáyZRNRELHWDFK. There she disparges that kind of work for women, saying, 
³1DXF]\FLHOVWZR]DJDUQĊáRXQDVQDM]QDF]QLHMV]ąF]ĊĞüSUDFXMąF\FKNRELHWSU]HMĊWH]RVWDáR
MDNRĞURGHNXQLZHUVDOQ\QDNDĪGąELHGĊQDNDĪGH]XERĪHQLHNRELHW\´18 (loc. cit.). In the novel 
0DUWDZHVHHWKHKHURLQHWU\LQJWRZRUNDVDWHDFKHUEXWWKHUHDUHRQO\DIHZVXEMHFWVVKH
could teach, Music, French or other languages. The salary is very low, although the well paid 
teachers, like the science teachers, are men. 
7KHKHURLQHVRI.RE\OLDQVNDDUHRIWHQVLPSOHZRPHQDVZHVHHLQ1DWDONDRI7VDULYQD. 
$OHNVDQGUD7DVKNRZDVFRUUHFWZKHQVKHVDLG WKDW WKHZRPHQ LQ.RE\OLDQVND¶VZRUNDUH
ZRPHQZKRKDYHWKHFKDQFHWROLYHZLWKWKHUHVSRQVLELOLW\IRUWKHLURZQGHVWLQ\VWUHQJWKDQG
needs. Furthermore, she says that this includes education and material independence (Tashko 
1990: 6–7). Both Natalka and Marta represent this type of woman.
+HUHERWKDXWKRUVVKRZDZD\RXWRIWKHXQIRUWXQDWHVLWXDWLRQVRIWKHKHURLQHVLQWKHLU
QRYHOV:HUH WKH\ HGXFDWHG KDG WKH\ DQ\ VSHFLDO VNLOOV WKH\ FRXOG HDVLO\¿QGZRUN DQG
live a self-determined life. To achieve this, the equality of men and women is important. 
8QIRUWXQDWHO\QHLWKHUPDNHVLWFOHDUH[DFWO\KRZWKLVFDQEHDFKLHYHG7DPDUD+XQGRURYD
ZKRZURWHDERRNDERXWWKHPHODQFKROLDLQ.RE\OLDQVND¶VZRUNRIIHUVWKDWWKHRQO\ZD\RXW
RIWKHGHVFULEHGVLWXDWLRQLVWKHEXLOGLQJRIDQHZZRPDQKRRG+XQGRURYDFDOOVLWWKHIH-
PDOH³PH³±ɠɿɧɨɱɟ³ɹ´+XQGRURYD7KHHPDQFLSDWLRQRIZRPHQDFFRUGLQJWR
+XQGRURYDFRXOGEHDFKLHYHGZLWKDQLQGLYLGXDOGHFLVLRQDQGZLWKFKDQJHVEHLQJPDGHLQ
the traditional view of the emotional identity. In .LONDVáyZRNRELHWDFK Orzeszkowa makes it 
FOHDUWKDWWKHLQHTXDOLW\RIZRPHQLVQRWMXVWWKHIDXOWRIPHQ:RPHQDUHEHDXWLIXOEXWVSRLOHG
E\VRFLHW\0HQDQGZRPHQQHHGWRZRUNWRJHWKHURQWKLVSUREOHP:RPHQOLYHLQDNLQG
RI³DQJHOZRUOG´RU³GUHDPZRUOG´DQGVKRXOGEHSUHSDUHGIRUUHDOLW\0DULDĩPLJURG]NDLV
ULJKWWKDWDWWKDWWLPHWKHSRVLWLRQRIZRPHQZDVQRWFOHDU,VDZRPDQDÀRZHUDSXSSHW
DQDQJHORUMXVWDKXPDQEHLQJ"ĩPLJURG]ND
 16 ³,VWKHPHQWDOOLIHRIDZRPDQOHVVLQWHUHVWLQJWKDQKHUERG\"´
 17 “In our society, a woman can only work for herself if she has great knowledge of something or a really strong 
talent“.
 18 ³7HDFKLQJDSSURSULDWHGDPRQJXVWKHEHVWNQRZQSDUWRIWKHZRUNLQJZRPHQZKREHFDPHWKHXQLYHUVDOFHQWHU
of all poverty, of every impoverished woman”.
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2OKD.RE\OLDQVNDDQG(OL]D2U]HV]NRZDWZRZRPHQRQHLGHD
:RPHQ¶VZRUNLVDOVRDVWURQJPRWLI1DWDONDDQG0DUWDERWKKDYHDUWLVWLFWDOHQWDQG
they are motivated to work. Marta draws at night. This is her passion, and though she would 
OLNHWRGRLWLQHYHU\GD\OLIHLWLVPHQ¶VZRUNVRVKHFDQQRWHDUQPRQH\ZLWKKHUGUDZLQJV
0DUWDDOVRSOD\V WKHSLDQREXWKHU WDOHQWVDUHDELWDPDWHXULVK1DWDOND OLNHV WRVLQJDQG
ZULWHQRYHOV,QWKHHQGWKLVLVWKHMREVKHHDUQVPRQH\ZLWK2U]HV]NRZDZURWHLQDOHWWHU
WR-y]HI6LNRUVNLWKDWVKHZDQWHGWRZULWHDERXWZRPHQ¶VZRUNDQGKDVWRXQGHUOLQH¿UVWRI
DOO WKHQHHGIRUZRPHQ¶VZRUNDQGWKHGLI¿FXOWLHVZRPHQKDYH WRIDFHQRUPDOO\:RPHQ
VKRXOGVKRZWKDW³WDNGREU]HMDNLPĊĪF]\ĨQLSXEOLF]QLHGROXG]LSU]HPDZLDüPRJą>@³19 
2U]HV]NRZD7KHUHDVRQZK\0DUWDFDQQRW¿QGDMREDOVROLHVLQKHUFKLOGKRRG
1RUPDOO\\RXQJZRPHQDWWKHDJHRIIRXURU¿YHDUHVORZO\LQWURGXFHGWRWKHLUIXWXUHMREIRU
instance they learn knitting or sewing. But since Marta spent her childhood in a higher social 
FODVVVKHKDVQRWOHDUQHGWKRVHVNLOOV:LWKZRUNDSHUVRQJDLQVQRWMXVWVRFLDOUHFRJQLWLRQEXW
DOVRLQGHSHQGHQFH)RU2U]HV]NRZDZRUNLVDNH\PRWLIDQGEHFDXVHRIWKDWVKHGHGLFDWHGQRW
only one chapter in her article .LONDVáyZRNRELHWDFKWRZRUNEXWKHUZKROHQRYHO0DUWD is 
DERXWWKHWRSLFRIZRUN2U]HV]NRZD¶VPDLQLGHDLVWKDWRQO\DZRUNLQJSHUVRQLVUHVSHFWHG
Women who were sitting at home caring for children had no chance to gain social status like 
PHQEHFDXVHWKHZRUNDWKRPHFRXOGQRWEHPHDVXUHGLQPRQH\RUVDODU\7KHSDWULDUFKDO
VWUXFWXUHVFRXOGQRWEHEURNHQZLWKRXWWKHPRYHPHQWRIZRPHQRXWVLGHRIWKHLUKRXVHV
Both women have a hard life and struggle with their destiny. Mainly, Marta struggles 
ZLWKKHUSRRUHGXFDWLRQ³'ODF]HJROXG]LHZ\PDJDMąRGHPQLHWHJRF]HJRQLNWPLQLHGDá"
'ODF]HJRQLNWPLQLHGDáF]HJRG]LĞOXG]LHZ\PDJDMąRGHPQLH"´20 (Orzeszkowa 1957: 130). 
Natalka cries in the evening and asks her grandma why she was left alone in this world. 
³əɫɬɪɚɲɧɨɯɨɱɭɠɢɬɢ21´.RE\OLDQVNDVKHWHOOVKHUVHOI7KDWLVWKHUHDVRQVKH
GRHVQRWFRPPLWVXLFLGH OLNH0DUWDGRHV%RWK0DUWDDQG1DWDONDDUHGHVSHUDWHEHFDXVH
WKH\KDYHIDLOHGLQOLIH0DUWDKDVQRFKDQFHWR¿QGDMREDQG1DWDOND¶VQRYHOWKHQRYHOVKH
ZURWHZLWK³ɦɨɸɤɪɨɜɿɧɟɪɜɢ³22.RE\OLDQVNDZDVUHMHFWHG
7KHPDLQWRSLFRIERWKQRYHOVLVWKHOLIHRIZRPHQEXWLQSDUWLFXODUDOLIHZKLFKGHYLDWHV
IURPWKHQRUP1RUPDOO\ZRPHQZRXOGVLPSO\PDUU\ OLYHZLWKWKHLUKXVEDQGVDQGKDYH
FKLOGUHQ0DUWD¶VOLIHZDVLQWHUUXSWHGEHFDXVHKHUKXVEDQGWKHEUHDGZLQQHURIWKHIDPLO\
SDVVHGDZD\³0DUWDWRµNDĪGD¶MHGQD]DQRQLPRZHMPDV\>@23³ĩPLJURG]ND
1DWDONDLVDEXUGHQRQKHUQHZIDPLO\EHFDXVHWKH\QHHGWRJHWKHUPDUULHG1DWDOND¶VDXQW
VD\VWKDWRQO\VRPHERG\ZLWKJRRGZLOOZLOOPDUU\KHUEHFDXVHVKHLVXJO\7KHLQGHSHQGHQFH
RIZRPHQLVDVWURQJWRSLFLQERWKQRYHOV/LNH1DWDOND¶VEURWKHUVD\V³Ɇɭɠɱɢɧɚ±ɬɨɜɫɟ
ɚɠɿɧɤɚ±ɬɨɧɿɱɨ´24 .RE\OLDQVND1RERG\LQ1DWDOND¶VIDPLO\FRQWUDGLFWVKHU
EURWKHU7KLVFDQEHFDOOHGWKHQRUPDODWWLWXGHWRZRPHQLQWKHthFHQWXU\0D\EHEHFDXVH
of that Orzeszkowa recalls her mission in one letter to educate men (Orzeszkowa 1954: 13).
 19 ³7KH\FDQDVZHOODVPHQVSHDNLQSXEOLF´
 20 ³:K\GRSHRSOHZDQWVRPHWKLQJIURPPHZKLFKQRERG\JDYHPH":K\GLGQRERG\JLYHPHZKDWSHRSOHZDQW
from me?”
 21 “I desperately want to live!“
 22 ³$OOP\EORRGDQGQHUYHV³
 23 “Marta is every woman – one of the anonymous masses”.
 24 “A man is everything, a woman – nothing“.
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7KHUHLVQRWKLQJVWUDQJHLQWKHIDFWWKDWERWKKHURLQHVKDYHWKHIHHOLQJRIEHLQJXQQHFHV-
VDU\WRKDYHQRIXWXUHMXVWEHFDXVHWKH\DUHZRPHQ%RWKDUHVPDUWERWKZDQWWRFKDQJH
WKHLUVLWXDWLRQDQGWRIXO¿OOWKHLURZQGUHDPVEXWWKH\FROOLGHZLWKDVRFLHW\ZKLFKLVQRW
\HWUHDG\IRUVXFKVWURQJZRPHQ%RWKRIWKHP¿JKWIRUUHVSHFW
$FORVHUORRNDWWKHPDOHDQGIHPDOHFKDUDFWHULQERWKQRYHOVVHHPVWREHYHU\LQIRUPDWLYH
,QIDFWWKHPDOHFKDUDFWHUVVHHPWREHWKHWUDGLWLRQDORQHVIRUH[DPSOHWKHMHZHOHULQ0DUWD 
ZKRWHOOVKHUWKDWWKLVZRUNLVPHQ¶VZRUNRUWKHEURWKHURI1DWDOND1DWDOND¶VER\IULHQG
Oryadin calls Natalka “modern”, and Marta sees that the time has not come for her to work. 
$VZHOOWKHUHLVRQHPRUHFRQQHFWLRQEHWZHHQ2U]HV]NRZDDQG.RE\OLDQVNDERWKZRPHQ
ZHUHYHU\PHODQFKROLFSHUVRQDOLWLHVWKXVPDQ\VWXGLHVDERXWWKHPHODQFKRO\LQWKHLUZRUNV
KDYHDOUHDG\EHHQFDUULHGRXW25. 
3.  SUMMARY
7KRXJKWKHUHDUHDXWRELRJUDSKLFDOPDUNVRIWKHLUUHVSHFWLYHDXWKRUVLQERWKQRYHOVWKH\
have the same key themes and motifs: women in the 19th century and their education. These 
DXWKRUVOLYHGLQGLIIHUHQWFRXQWULHVEXWKDGWRIDFHWKHVDPHVLWXDWLRQDPDOHGRPLQDWHGZRUOG
This opposition of men and women in the world even exists in modern literature. 
,QKHUDUWLFOH.RE\OLDQVNDPDNHVLWFOHDUWKDWDZRPDQKDVWRVSHDNIRUKHUVHOIWKDWDQ
XQPDUULHGZRPHQDOVRQHHGVWREHUHVSHFWHG,Q7VDULYQD³ȼɨɧɚɫɬɚɽɜɨɥɨɞɚɪɤɨɸɰɚɪɿɜ-
ɧɨɸɫɜɨɽʀɞɨɥɿ´26 (Marchenko and Marchenko 2011: 390), and this is the main intention 
RI.RE\OLDQVND2U]HV]NRZDZDVSHUVRQDOO\LQ0DUWD¶VVLWXDWLRQMREOHVVDQGWKHUHIRUHQRW
UHVSHFWHGE\WKHVRFLHW\,QKHUDUWLFOHVKHXQGHUOLQHVWKDWHGXFDWLRQLVDNH\WRSLFLQFKDQJ-
ing this situation.
7KHDLPRI2U]HV]NRZDDQG.RE\OLDQVNDFDQEHVXPPDUL]HGDV³ɋɜɨɛɨɞɧɿɣɱɟɥɨɜɟɤ
ɢɪɚɡɭɦɧɿɣ±ɜɨɬɦɨɣɢɞɟɚɥ´27$QGUXVHQNRRUDVLWLVGHVFULEHGE\5LWD)HOVN\
they map out “an alternative vision of female identity“ (Felski 1989: 151).
%RWKQRYHOVVHHPWREHKLVWRULFDOQRZEXW WKH\VKRZDJRRGSLFWXUHRI WKHZRPHQ¶V
situation in the nineteenth century and are therefore quite rightly classic novels of the work 
RIERWKDXWKRUVDQGLQWKHFDQRQRI3ROLVKDQG8NUDLQLDQOLWHUDWXUHV
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